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Extract
Just then, with the scrateh of @ key in the door, an ineredibly beautiful woman came running in, all out of

breath, | was sostunned, | gaped,

Thaugh sha didn't seem young, she was truly beautitul, From ber austit and dramatic makeup, which

really wouldn't do far daytime, | understood that hers was

kil weork.

Yuichl intreduced me: "This is Mikage Sakural.”

*How da you da,” she said in a slightly husky vaice, still panting, with a smile. "I'm Yuichi's mathar, &y

name is Frike."

This was kis mother? Durbfounded, | couldn't take iy eyes off her, Hair that rustled like silk to her

shoulders; the deap sparkle of her long, narmew eyes; well-formed lips, a nose with a high, straignt

bricize—the whale of her EEveeifimmansious EREREt S tEmbrEtawItRITEFoRel she dian't

Inak hurnar. | had never seee anyone like har.

Vasaas slring to the poinl of sudeness. "How de yeu do," |replied al last, smiling back at her,

"We're so pleasad to have you hera,” she said to me warmly, and then, turning to Yuichi, "I'm soery,

“fuichi. | just can't 2t away tonight. | dashed cut for a sacend saying that | was off to the bathroom. But
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'l have plerty of time in the rorning, § hope Mikage will agree to spend the night.” She was in a rush

and ran to the door, red dress fiving. L B
o
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Il driver you,” said Yuichi.
“Sarry Lo pul yeu Lo se much rovble,* | said.

"Mot at all, Whe ever would have thought the club would be so busy tonizhs? it's me wha should
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apalagize, Walll S you in the momirgl® e 2 e % P | A
polog) ¥ ] e d I "}-1"'&?'/\ Y¥La S

Clou

She ran oul in her kigh heels, and Yuichi called back Lo me, "Wail herel Walch TV or something!

! then

ran after har, leaving me alone in a daze.

| felt certain that if vou looked really dlosely vou would see 2 few normal signs of age—crow's feet, less-
than-perfect teeth—some part of hor that Inoked like a real human being, 5till, she was stunning. Sho
rrade ma want to he with her again, Thers was cding in iy

RERE That must be whit they mean by "charm.” Like Helen Kaller when she understood “water” far the

first Lirme, the word! burst inlo realily for me, its living example before my eyes. IUs no sxaggeration; the

Elsewhere: ~Surgeny,

»  She'saman he could barely contain his amusament

«  'Eriko san” ! ha gronouns

= Inthe joy of heing in & kitchen | liked sowell, my head cleared, and suddenly | rerembered she
was a man.

s Bury your gays bope

»  Beginning of chapter 2 "Litko died in the late suturmn®

* = spotted her "on the street" { "Worked in a gay bar”

»  "Shocked te discover this beautiful woman wes a man_" [deceptive trans)

+  Afteralang silence he said, "My mather .. or, uh, father, | shauld sy, was killad."

» - Straight into Yuichi/Mikags's emotions - when was the last time I'd sean berd
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Last memory: | said, teasing, "Eriko, you're looking a little masculine tonight!"

Eriko's final letter: But | find that I'm body and soul a woman. A mother in name and in fact.
Trans women are only given legitimacy when they are able to pass - Chika: "Compared with
Eriko, Chika was undeniably a man in appearance. But she (so to speak) did look rather beautiful
when made up and was tall and slender. The showy dresses she wore suited her, and her
manner was very gentle" ... end of the conversation "l watched her broad back disappear”

Eriko had been the dazzling sun that lit the place.

"You know what things..." complete scene from "Call me by your name".

Taken in one continuous take, beginning with an establishing long shot on a steady cam of the two men from a
distance, locating them in town. Intimacy of lighting cigarette is withheld from the viewer. Camera then pans
over to the fence wit men talking about the monument but viewer is denied a sight of this monument. Then
camera is located behind Elio's head, suturing the viewer's gaze to Elio's as Oliver disappears behind him you
know what things, so his face is as unreadable and unknowable to us as it is with Elio. Oliver moves further away
and finally out of shot before the viewer for the first time sees the war monument before panning down to Elio.
Mixture of diegetic and non diegetic sound - the bus and the piano music. Once move Elio and Oliver have an
intimate and coded conversation but from a long shot, both wearing sunglasses, an d we return to Elio's gaze,
looking up at the church. Smoking - aligns Elio with handsome Hollywood stars of the past, also a phallic image.
‘shouldn't have said anything, just pretend you never did... It means we can't talk about these kind of things' but
now the camera now returns to a medium shot and eye level with both camera's emphasising Oliver's height
difference and Elio's naivete.

Marlon Brando/Humphrey Bogart

use of steady cam, neither zooms, tracks or cuts but we move around the scene with the steady cam as though
we are an observer to this scene

natural lighting with a warm filter

filmed in a single take - visual continuity

33.

ANCHISE
(Mixture of Italian and
English)
(I straightened the wheel. It took
some doing. I also put air in the
tires)

ELIO and OLIVER reach the road, where they pause for a
moment. OLIVER pulls up his shirt and pulls down the top of
his shorts to expose a big scrape and bruise on his left hip.

OLIVER
(showing ELIO his wound)
I fell the other day on the way
back and scraped myself pretty
badly. Anchise insisted on applying
me some sort of witch’s brew. He
also fixed the bike for me.

ELIO leans over closely to see Oliver’s scrape, which is
smeared with a black unguent. It looks painful.

They continue on their way.

49 EXT. TOWN SQUARE - DAY 49

They arrive on their bikes at the little town square. OLIVER
buys a pack of cigarettes, Gauloises. He lights one up, then
offers one to ELIO.

OLIVER
You want to try one?

ELIO nods and OLIVER cups his hands very near Elio’s face and
lights his cigarette.

OLIVER (CONT'D)
Not bad, right?

ELIO

(drawing on

Not bad at all.
didn’t smoke.

it)
I thought you

OLIVER
I don’t.
(taking another drag)



{drawing on it)
Hob bad ab all. I th
didn’t =amoke.

OLTVER
I den't.
{taking another drag)

They walk thsir bikes towards the m memorial

in the center of the sgusre which is dedicated to the youth
of the town who perished in the Battle of Plava.

They pause a moment Lo read Lhe plagoe,

34,

OLTVER (CONT'TH)
World War TT? Did the Alliea fight
near hers?

ELIC
Ho. This is World War I. You'd have
to be at least eighty years old o
have known any of them.

OLIVEER
Is there anything you don't knoow? 1
nevar heard ol Lhe Battle ol Piave.

ELLD locks at OLIVER. He hesitates, then bursts ouk:
ELIC

I know nothing Oliver. Nothing,
juat nothing.

Other related scenas:

OLIVER
{lecking at him azeadily)
You know more than anyone around
here,

ELLIC
Tf you only knew how little T know
about the things that really
matter.

OLIVER
What things That matter?

BLILO looks him straight in the eye for once, summoning up his

courage:
ELIC T
You know what things. By now you of
all pecple should know.
Silence.

OLIVER
Why are you telling me all this¥

ELTC
Because 1 thought you should know.

OLIVER
{he repsats ELIC'8 words
slowly, playing for time
az he ccneiders them)
Because you thought I should know.

ELIC
Because I want you to know
{elurting it out)
EBecause there iz no one elss I can
say this to but you.

There is a magnificent view. A Tiny bus works its way urhill,
with semz bikers struggling behind it.

Tc buy time, OLIVER turns to lock at it before replying:

ULIVEER
re you saying what T think you're
saying?

ELTC
Yes.

QLIVER looks al ELIO for a long moment, Lhen geslures Lowards
the ehop front where he takee his manuecript to he _‘t(«'peé_y?-f
( A
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OLIVER

Wait for me here. Don't go aw ‘

{looking at o
confiding smile)
You know I'm not going anywhare.

Two buses stop nearby to unload their passer oldar

women arriving frem adjoining villages teo ab

ELIO Lurng Lo read Lhe names listed on the monuwment. OLIVER
returns.

OLIVER



5 oldar
2hop.

Two buses stop nearby to unload
wamen arriving frem adjoining villages to

ELID burng Lo read bthe names listed on bhe monwment. o
returns.

OLIVER
{frowning)
vive mixed up oy pages and now
7y hawve to retype the whole
ing. Hc I have nothing to work on
this alternocn. Which sels me bask
& whole day. Damnt

people for who the art:-.. 3

wWwhat's wrong with them? ¥ou call them sonmy and cher behind their bacl
Iz it because they're gay or because they're ridiculous?
‘ou know a5 much about economics you'll be 3 wise man indeed, and a credit to me

SpOKen.

OLTVER
I'm going to pretend you never did.

kL

OLLVER thinks akoul Lhis.

OLIVER
Look, wae cant Lalk aboul such
thinge, we really can't.

He slings hi
off down

bag with its papers arcund him and Lhe Lwe are

ELIC
Andiame, amsricanol

50 EXT. COUNTREY ROADSEPRINGS - 2O

BMILI GEVERINE — DAY 50

How that ELIO has laid his cards on the table, the scensry
and the fine weather buoy his spirits. They ride togethsr on
the empty country road that at This time of day is all for
them.

Thirety they stop by a factory. They ask for wate
lady. Cliver is surprised to ses a Muesclini pict
an & wall, They laugh.

-ooan old
r& hanging

ELIC
{speaking like Mussolini)
Topolo lianol

That's Italyl

They're again on their bikse. The countryside shines in all
its grandeur.

ELLD turns off into a little path towards some spring water
falsd surrounded by willow trees. ELIO leans his bike against
one of them, folleowed by CLIVER.

BLIC (CONT'D)

Thig iz my spot. All mine. I come
hers to read. I can't begin to tell
yau ar of books T've read
here.

oliver puts hie handa in the water.

OLIVER
It's fraszing coldl



